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Through more than 350 photos and drawings, 60

interviews and 12 European countries reviewed,
“SABOTAGE!" lets you have a look at the wiiters
world from the inside... Check out what the real

hardcore sceﬁ of ije is all about... T
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SeaRVAR = BeLrow - Muttona - Kryiow :
MORE THAN 400 coLours!

» [NTERNATIONAL WRITER'S CORNER :
SPRAY CAPS - FANZINES - BooKs
Vieos - Tee SHIRTS...

CHECK OUT THE PHOTO BLACK BOOKS!

31, RUE DES RECOLLETS
e\ eNTE DIRELTI AR RRESPONDAMNC
VENTERIRECTE & PAR CORRESPONDANCE 75010 Paris

o\ ENTE EN GROS & DETAIL

PHONE & (1) 46 07 68 64 T, Sabotage! - éditions Florent-Massot

FAX = (1) 44 65 09 17
STATION ¢+ «GAREDE ["EST»

i o pENING £ 9.30 T0 19.30

WA ' -
W i

http://lia.imt-mrs.fr/Prox&Net ~
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THE #MJy» HIP HOP SHOP :

61, Bd Ménilmontant

13011 Paris

Ph : (1) 48 06 50 35

Fax : (1) 48 06 19 GE .
iPere-lachaiser subway station

THE #MJy WAREHDUSE :

31, rue Waldeck-Rousseau

93600 Aulnay s/Buois

Ph: (1) 48 69 15 50 / 48 69 60 50
Fax : [1] 48 69 15 50

/ . e oy *MULTONA & BELTON special prices,
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e o e A = : starting at 15 FF !
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«Non-stop opening from 8:00 to 22:00

» Spray paint [MJ Spray - Sparvar - Multona - Belton - Krylon...) T
: f the week-end. [Gall for infe]

« Sportswear & Sneakers (Puma - Adidas - BK - Nike - Reebok...) \e '

« A selection of the finest graffiti mags, books, videos, & caps!
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Subscribe |

- Fronce & Europe : 150 FF [=530)
- Rast of the World : 170 FF [=334)

Get a special XG 4-issves-subscription |
Shill evailable : #3, 4, 5, 6 and 7.
Specify which 4 issves you want lo gel and
sand French cash monay...

- L]
Abonnezvous pour 4 numéros d' XG |
Toujours disponibles : n°3, 4, 5, 6 et 7.
Précisez quels numéros vous voulez
recevoir, réglements en argent
liquide uniquement |

FANZINES /B00KS

AEROSOUL &2 / Switzerland
30 FF. 20 coloured pages

AKTION 4000 #2 / Switzerland
30 FF. 32 pages (inc 16 col]
.

BOMBERS #10 / Holland
Special M3N hardcore report
O FF. 24 poges (inc. & col))

CRAZY KINGS #4 / USA
Foldout pages included
30 FF. 36 coloured poges

FAT CAP #13 / Norway
Special New York issue, unseen subways
30 FF. 32 pages (inc. 18 col
L

FLASHBACKS #10 / USA
ial Maw York 70's subways

0 FF. 32 poges (inc. 12 col.

FREE STYLE (book)
Hip Hop interviews and
unseen MNew York old school subways
80 FF. 240 pages [small size)

GRAPHOTISM #7 / England
30 FF. 36 coloured pages

INTOX #1 to 8 / France
15 FF. vp te 32 coloured pages
-

MOLOTOV COCKTAIL #2 / France
Franch & English version available
30 FF. 32 poges [inc. 16 col.)

NO LIMIT #3 / Switzerland
Strictly frains. 30 FF. 20 poges [inc. 12 col )

180 GRAD #4 / Germany
30 FF. 20 pages (inc. 8 col ]
-

ON THE RUN / Germany
Special New York graff history issve
30 FF. 34 poges (inc. 12 col.)

OVERKILL #7 [ Germ
30 FF. 36 poges (inc. B m

SPRAY CITY (book)
Graffiti in Barlin, 150 FF. 148 coloured pages

33 C'FRESH #3 / France
Fullcoloured straight out Bordeaux
35 FF. 32 pages

TRUE COLORZ #7 / Holland
30 FF. 24 pages (inc. 6 col.)

TUFF STUFF #5 / Germany
30 FF. 32 coloured poges

12 OUNCE PROPHETS #2 / USA
Coloured poster included
30 FF. 28 pages (inc. 24 col.)

UNDERGROUND PROD. #7 / Sweden
The best mog from Scondinavio
30 FF. 34 pages (inc. 12 col.)
L]

XPLICIT GRAFX #3 to 7 / France
30 FF... or subscribe now |

CLl s I T T =
— e e

::i -
e

i

LI

; .-:ﬂj;-.,. l!ﬂ : - ad] bl
| B ﬂ‘h#m ,
1 L] rl‘ I

: 1 IE!-‘:’-— :
: TR I | S
—ell], [} %
|

i
AT

what's

¥ %
Open your eyes,
it's spring again...
time for lazy
writers to wake up an
atart bombing | In Paris it
geems that Graffiti is coming
back hard again, just take a ride

on train lines and
check out the graff
gpots, you will see great murals,
nice panel pieces running, and
always more bombing and
gilver action on highways,
tracks, rooftops, tunnels S oot
and streets...

Xplicit Warning : thanx to a
couple of ads, we're able to offer
you more pages, maore colours..,
more fucking drugs for
your eyes |
Handle with
care...

‘any book or mag :
| add l-l‘ﬁ’#iumie} or 15 FF per urd?r
and send French cash money only

: aioutez 8 Frs par arficle
i < frais d'envoi,

s pour le :
rﬁmn::ﬂrgam liquide (billets)]

%I, ni chéque ni mﬂ;‘ldu”
tout renseignement,
K et timbre _/

S Envoyez un IMBre...
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SCA /50K - IT - P2B [Paris «RER Ax hine, France 189586) FPEPSI ~ TC - TH - DKA [Parms «5t. Lararen hine, France - 1985)
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DRI .~ D77 (Paris subway, France - 1996) POR » .E'D'E‘ [Paris subway, France - 19895]

B )T ——

HENS / WH [Paris subway, France - 19396]

WIK from E&rmany fﬂaﬁs su.bw.ny. Franece - 18893)
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SMICE ~ SHL' TES - DSP ([Paris subway, France - 1986] EPAV = HIT [Paris subway, France - 18396])



Tews 1ram the uUrnaervworia
* GRAFFITI MADE IN JAPAN

You sure remember the stuff DELTA from Helland did in Tekyo, Japan... check out your old
Bomber mags, that was in 1992 and at that time there was almost no graffiti life there.
Since then, we discovered that some writers do get busy on this side of the globe too |
Besides o few pieces by
European and US writers wheo
visited the ploce (BATES, DUEK
and DEMOMN from Denmark,
BEL and AMNSER from Holland,
CBS crew from L.A...), the most
busy writers there seem to be
the VENGUARD crew, aond a
guy named SMNIPE whoe both
have tags and throw ups all-
over the city... Tokyo is a 20
millions-inhabitants city and
everything is clean but if you
search a litfle bit then you find
reclly bombed areas, like parks
and halls of fame along the
highways. Lots of fresh sub-
ways are running through the
city, but since those MESS
pieces we saw in magazines,
the steel remains desesperately

clean... who'll be the next one

to bomb itz I

NDS crew [Tokyo, Japan - 1996}

* FRENICH WRITERS NEVER SLEEP

November 1995 : officials, and particularly train workers, start a general strike to protest
against government politics... for one month, the tracks are dead and all trains stay in the
vards. Dead 2 At the end of December, trains are pulling out of the yards, the traffic is get
fing normal, it's time for a checkup | New pieces have popped out everywhere on the
= walls aleng the tracks... and of course,
hundreds of trains have been painted eve-
rywhere in France | Despite some problems
with the railway police in Berdeaux, panel
pieces have been done in every TER train
yards around... In Paris, it's almost impos-
sible fo evaluate the damage : In the west
suburbs of Paris, the St Lozare frain lines
are definitely the most fucked up; dozens
of panels, end-2-ends and at least 10
whole cars got done on the blue trains by
4 ' guys like NAW, BITE, SEZAM, FINT, PUM,

SOE, BOMES; oll double-deckers gu’r hit mlh tags, throw ups and pieces, most seen names
were KADE, BIT, PUT, GAZ, and crews like D77, LTK; whole cars on silver trains have been
running for almost one month | The RER Aline buffers have probably also made extra-hours
: so much shit was running, mostly done by guys from GAP, SDK, TVA and SDA crews...
some frains just locked like rolling trashes, with crossed out pieces and tags everywhere.
We have less informations about the other Paris lines, but it seems that a lot of pieces have
been done on the other RER lines and on the Gare de |'Est network. It was a good thing to
zae old school names like DENPY, RENO, BONDS, BEARS, YODE back on the surface of
our frain... but the sirike also invited young newschoolers to taste what it feeled like, to hit
the rolling steel. At the moment it seems fashioned again to paint trains, but the police is
striking back, and a few writers already got cuught And the war goes on... Il

NAW = BITE whole car {Pﬂﬂs nS.t Lazarey Line, Fr.srn.:g TEE‘E}

DOSA (Paris, France - 1995)

*DOSA, REST IN PEACE

We would like to dedicate this issue to DOSA, who died on
January 1994, All his friends orgonized a big meeting on the
following weekend, where more than 15 writers painted a big
wall dedicated to him. DOSA started gefting up in Paris around
1992 doing walls, trains and subways. Those last days he was
mostly into street bombing; See ya in hell, bro | W

THE VIENINIA SCENE

Austria is not very well known from the European writers;
meanwhile, a small scene is still surviving in Vienna, the capital
of the country; they're «surviving» because the Scko is giving
them a real hard time : they have about 8 or 9 members, while

FIASCO from Berfin [Vienna, Austria - 1985]

there's only a fistful of writers who still dare to paint trgins | the
consequence of this prosecution, is that the graff scene is quite
splitted up. The subway is the hardest target to hit, guards are
checking the yards all the time, and they don’t run when they
get painted
times, like SIM and RMA crews from Berlin. Local writers rather
paint the Strain lines, but it's not like in Germany : they get buf-
fed very quickely... most seen names are OVAL, AID, NESH,
BOR, BUT, OMEN, BCT, etc... On christmas 2 one-man whole
cars have been done, unfortunately they got buffed early in the
morning while it was still dark outside, so there's no shot of it.
Anyway Ausiria remains a fucking conservative couniry, so keep

on destroying the trains, if they're angry at it, then it's worth
doing it. W

- only some crazy interailers paint it from times to

NESH [Vienna S-train, Austria - 19395]
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. LEK / LCA » YKO / RAW [Paris, France - 1995) LADY PINK # TFP - TPA [New York, USA - 1934]
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Whale car by PHON ./ TS » MEDZ /TS = DEN /' TS ([Liége, Belgium - 19335]
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HINA ~ VIM [Stockholm, Sweden - 19893]

NERV # ET from Copenhagen » DOM ./

_# - l" F ¥

KRZ ([Barcelona, Spain - 19385]

PHOS /~ 505 (Berlin, Germany - 1983]

MORN (England - 1995)



'I *‘
[JIII lr . ._-

2 1'IHH‘t

IIIII-II --'

SEEN ~ UA [New York subway, USA - 1877... how old were you ?I}

JON ~ 156 [New York subway, USA - T986])

Whole car by SMOG = GHOST .~ RIS [New York subway, USA - 80%s)
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SKUNK = DIEGO (Paris, France - 1953
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PUZ / CP5 » OBSEN / CP5 - RAW - MFC (Paris, France - 199E]
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POCH ~ CP5 - VHS 'ﬁlJNEf CP5 - P28 [Paris, France - 1985)
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YCK .© TW - PCP - 666 - VAD » BRONE , USA - LA RELEVE (Paris, France - 1996)
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SALT / RAW = YKO / RAW [Paris, France - 199E]



STAK .~ P28 - AAA (Paris, France - 19896])
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ALP (Paris, France - 1955]




SIKE ([Paris subway, France - TEE'EJ. .
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Whole car by PUM ./ IT - PME + SIME /~ SDK (Paris «5t. Lazare» line, France - 1996)
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Whole car by PUM / IT - PME = FAN 7 SDK * SOE / IT - SOK » HNET 7 IT - SDK [Paris HGar-t;dBI’EsE.u
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Whole car by NAW # BIT [Paris «St. Lazarer line, France - 1985])
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JADE .~ ACR - DKA - TCP » character by FAST ./ CP5 - TVA - DKC (Paris «RER Aw line, France - 19895)
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DOING / BTS from Barcelona (Perpignan, France - 1996)

SOLEY / SDK - IT « SIME ~ S5DK * GOAT ([Paris «Gare du Nordy line, France - 1996)




AMER from Bordeaux [Brussels, Belgium - T885])
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FATS /~ MSN - WOW [Rotterdam, Holland - ‘1._955}

DAM ~ DSC (Barcelona, Spain - 1985)
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WUT [Dortmund, Germany - 13835])

FANCI ~ SDK from Paris [Belgium - 18395]
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«RESERECSHON» by RESE from Paris [London, England - 1995]

HOCTES ./ VAD - TW - MIFC from Paris [Roma, Italy - 1994]
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VANS from Paris [Barcelona, Spain - 1985)




ALIS ~ TVA - D77 [Lille, France -

1995)

FREZ /D77 - TVA [Paris, fnce - 1996)  RIVAL 7 PME - IT [Bordeaux, France - 1995)
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INSECT / SEI'H' J'T (Paris «RER A» line, France - 155‘5}

DESER / OG - TJS [Paris «5St. Lazarer line, France - 1986])

MARX / IT - PME [TGV in Bordeaux, France - 1995])
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FOE ,s" PME - IBM [TGV in Bordeaux, France - 1895)

HEAT /' TC [Awvignon, France - 1935]
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Whole car by HONET .~ SDK - IT - P2B - VAD » SOLEIL / SDK - IT [Paris «St. Lazares line. France - 1985)

CROW / WH [Paris «RER A» line, France - 1996)

ALIS on the «Eoler RER E prototype [Paris - 195986]



"ntexrview with a amoth Crimival

naiseur PUM Uno is one of the
most productive members of the
train secene. How comes such
a cyoung and talented artists (7) could fall
into committing vandalism acta on public
property ¥ You deserved an explanation...

*When did you start writing ?

| started tagging cround 1989, and when | got
info piecing it was mostly silver stulf, along the
tracks or in subway tunnels. At that time, life see-
med fo be such a boring and drab thing to me,
graffiti just gave me a goal | wanted to reach,
cause once you're into the game you just wanna
get your name up, and try to make some nice
things.

*Why hitting tunnels, when it'd be so
easy to paint legal walls ?

The tunnels, that was smy= thing; | love the stran-
ge almosphere reigning inside any underground
place, like subway tunnels {aut also the
Cotacombs of Paris. As to writing in legal spots,
| don't feel concerned at all, to my opinion graf
fiti without action and without risks is no graffiti
anymore, it's not even interesting. When | met
SOBRE in 1993 we started doing a lot of trains;
ot the beginning because it was fashioned, but
once we did a couple, | just loved it and got
addicted, particularly because of the weird
atmosphere of the train yards - | love weird
places in general, like cil installations with glau-
cous lights and pipes everywhere |

*Beyond the action, the style. Is that
important for you ?

| used to do very standart and sterectyped shit,
because the people | used to hang out with were
just doing tags and very basic pieces. Once
again my meeting with SOBRE was the trigger :
all of a sudden, | discovered there was some
guys with original styles, different from what |
was used to, so | went off my carcan and started
getting better. Later on | became an adept of
what I'd call the «Symmetrical Stylees, | don't
know what happened to me, maybe something
knocked my head, | should go see a psy...
Anyway, | suddenly became obsessed with sym-
metry, when | do a skeich sometimes it takes me
two hours just because | want it to be perfectly
symmetrical, | want all the curves of the letters to
be exactly the same | Logos, typography and all
kinds of graphic design inspires me a lof, | like

guys like Rudi Baur and Meville Brody, when |
check out their books | find some real dope shit,
it gives me lots of ideas.

*Some people still believe you're a
Bordeaux writer, where does the
confusion come from ?

Probably because SOBRE, originally from
Bordeaux, has been living in Paris for 3 years. |
started visiting Bordeaux with him regularly; and
we've been creating the PME crew [Papa
Mange les Enfants) with two other guys from
Bordeaux AMER and OAME. Bordeaux was the
ideal city for doing graffiti : sun, free «selfservi-
ce» spraycans, easy Irains... in one
word, holidays | At that time there
was a strong bunch of very active
writers : RIVAL, FOE, GOAT, REIS,
OAME etc... So | was going there
quite often, we were travelling over
the whole South-west area for pain-
fing trains. Since then, things have
changed : almost all the writers got
cought at least one time, the rail-
way police is checking the yards,
inner city graffitis are geffing remo-
ved, some writer's phones are
taped and all that shit... not so
cool | The tendency is reversed,
now they come to Paris to paint |

*How is it to hit trains in Paris at the
moment ?

It's not really o piece of cake, we know a few
good places that we try to preserve for doing
whole cars, but in general everything is quite
hot, the vandal squad and the cops are after cur
ass, most of the time we have fo run like crazy
motherfuckers | but | have to admit, the big
December train strikes created lots of trainbom-

PUM  PME - IT [Paris «St. Lazare» line, France - 1995)

bers-vocations; trains stagnaling everywhere in
yards and lay-ups, that was easy fo taste, but
then it's hard to stop | Lots of people paint trains
teday, the competition is giving spice to the
game, it's motivating. Almost everyday you just
have to take the frain and you see a few pieces
running, there's nothing better particularly if it's
your own pieces | For the subway it's different,
it's really rare to see some shit running... dll the
pleasure is in the action, | didn't have the luck to
be there around 1991-1992 when the whole
subway system was fucked up... but it's not a
reason today for depriving myself of doing
some |

*Do you only paint in Paris now ?

OF course not. It's cool to do trains in Paris
because everybody see them, but after a while |
do get bored of deing always the same type of
trains. | like to travel to paint other kinds of rok
ling steel, but also to meet people who have dif-
ferent cultures, views and styles. | often go to
Germany, the good thing there is that the work-
bums seems more lazy than in France for buffing
trains : you just have to stoy one hour in a st
tien, and you see an incredible amount of pieces
passing by... When it comes to siyles, | especial-
ly appreciate the Finnish pieces, it seems sirange
because | do quite straight and symmetrical ek

ters while their shit is totally distorted and disor-
ganized, but | like it because they just don't care
of what other people think, it's personal and it's
nice... | insist on the fact that it's nice, because
there are now lots of toys who don’t care about
what other think, but they just keep on producing
shit |

*Last words ?
Graffiti is not an art, | don’t want it to be catego-
rized or labelled, it must stay something special
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and undefinable, | want it to be weird and
incomprehensible for Dupont and Gérard who
take their commuter train early in the morning to
go to work... If the guy who's watching my
piece is o big fucked up scumbag and he goes
like «hey those little bastards, damn fucking van-
dals», then I'm satisfied of his behaviour, and on
another hand | feel happy when some pecple
find it nice, when they're able to go beyend the
tact that it's a forbidden thing ung they just like
the piece in itself... What | don't want, is that
some guys could diclate people what is art or
not... People can judge by themselves | Hello fo
all my friends tthe PME IT SDK gangs | W

Whole car hyEl‘M.E,r’EﬂH * PUM ./ PME - IT [Paris «Gare du Nord» line, France - 1996)
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MR. STOFP ./ PME - IT » SEIN [Bordeaux, France - 1985)
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SHEK / TC5 - 156 from Berlin * T-KID 7 TNB » COPE / KD - DFA (New York, USA - 1995]
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MECK + SOOR » character by RELM / COD - AOK (Los Angeles, USA - 1993]
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PER / FX » CES / TMC [New York, USA - 1985]

«SANEx by SMITH ;i

7/

A @‘:ﬁf |

- -
i F'ﬁl%it:i: I".'
Brablcs o e 2ty g i

ﬂ g
i |

. .\ _ﬁ ic
':.-.-_“_ A

]".l'-;P from NE‘I: 'H:nr'k * SHARP from New York ([ltaly : ‘I'dﬂ-'éﬂ'}
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NiIMA ~ TPG - IT from England [Belgium - 1995}
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BATES ~ AlD - WCA ([Copenhagen, Denmark - 1995] KASING .~ ACR (Sydney, Australia - 1995]

DELTA ./ INC from Amsterdam [Roma, lealy - 19395]

EGS ~ CDC - MSN - ESP from Helsinki [England - 1996]
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