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Sobscribe !
- France & Evrope : 150 FF [=$30)
- Rest of the World - 170 FF [=334)
Get a special XG 4-issves-subscription |
Still availoble : #4, 5, &, 7 and 8.
Specify which 4 issves you want to get and
send French cash money...
Abonnezvous pour 4 numéros d’ XG |
Toujours disponibles : n°4, 5, &, 7 ef 8.
Précisez quels numéros vous voulez
recevair, réglements en argent
liquide unigquement |

NEW YORK

GRAFFITI 1975 « IS0

To gel any book or mag :
add 10 FF [Europe) or 15 FF per order
and send French cash money only |

France .'ne;j:uie: 10 Frs par article
commandé pour les frais d'envoi,
réglemants en argent liquide (billets]
uniguament. Pour touf renseignement,
envoyez un limbre. ..

BUTZKRIEG #1 / Australia
SEEN poster included.
30 FF. 24 poges [inc. 16 col ]

BOMBERS #7, 10 / Holland
Eg-aciul MSM hardcore report.
0 FF. 24 pages (inc. 6 col)

FLASHBACKS #11 / USA
PER interview+ more New York Ravor.
30 FF. 40 poges [inc. 12 col.}

14K tﬂ / HW
International graltiti on big A3 pages.
30 FF. 24 poges fr'nEE‘ col )

FULL EFFECT #10 / Ausiralia
Strictty Australion graffiti |
30 FF. 20 colour pages

MOLOTOV COCKTAIL #2 / France
Interview with JAY 1.
30 FF, 32 poges [inc. 16 col.)
L]

STYLE WARS / Germany
Speacial Paris fullcolour issue.
40 FF. 40 pages

33 C'FRESH #3 / France
Full-colour mgzm’rgh! out Bordeowx.
35 FF. 32 pages
-

12 OUNCE PROPHETS #3 / USA

TWIST interview, poster included.
30 FF. 28 colour pages

UNDERGROUND PROD. #9 / Sweden
The Scandinavion graff scene.
30 FF. 32 poges [inc. 16 col)
™~

XPLICIT GRAFX #4,5.6.7 .8 /[ France
30 FF... or subscribe now |

-
OUTRAGE (Video)
13t video made in France, inferviews with
RCF1, LADY PINK, subway action & maore |
90 FF, 40 mn, Pal or Secam standart.
L]

GRAFFITI DORTMUND (Book)
More info on the news page...
70 FF. 160 poges (inc. 18 col.)

SABOTAGE! &M}
Mare than 350 photos & &0 interviews
of the Eul'ﬂpﬂnn frain scena |
180 FF. 170 colour pages
-

NEW YORK GRAFFITI 1975-1995
JA, SANE, SMITH, GHOST, SENTO...
20 years of wriling history in NYC.
120 FF. 108 poges

WHOLE CARS (Book)
cars made in Germany |
120 FF. 108 pages
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"ews from the Undexrworld”
e FREE FISTA NOW !

Five fucking years of jail... it's the sentence given to FISTA on March 1996, for 14 illegal
wall pieces done between Jonuary 92 and August 1993.
One more proof that the English justice sys-
tem is definetly one of
the most fucked up in
Europe. What kind of
bastard would throw to
jail tor 5 years a
youngster who simply
spraypainted his name
on a few walls, while
' T drugdealers, pimps,
{  robbers and criminals
get even less when they
get caught 21 It is
e EFEREE  ohvious that the authori-
"ﬂﬂmﬂ[ﬂd B fies wanted to make an
R St example reported by the
- TEEER  medias, in order to frigh-
CEEEEF  tan the whole writers
scene... OF course the story was in
every newspapers & TV shows,
: but most of the time the so-called
* journalists just relate the narow-minded police version, and
never ever dare to think by themselves. Once again the English authorities show their stupi-
dity when confronted to new youngsters cultures they can’t understand, such as Graffiti or
Rave parties... Fuck them | Fuck the judge, Fuck the Queen, Support the L.R.A... and let's
hope that FISTA will get a second chance irial... W

* TOURISTS IN PARIS

As usual on summer lime, interailers and interflyers are travelling over Europe to destroy the
local train systems. Paris seemed to be much appreciated this year, according to the

amount of rain pieces we saw. Visitors coming from Bordeaux were the most prolific, we
counted about 30

pieces including
4 whole cars per-
formed by guys
like RIOT, FOE,
OAME, GOAT,
AMER, MALOY...
Scandi-
navian warriors
were here like
MAIN, HNOIS,
DAMS, PABLO,
MAMNSON and
WEBS from
Finland, STEM
from Denmark,
CARD from Morway... but this year most of the troops were coming straight from the
Southside : KRASH, DOM, RIMA, OVES, ESIK, SHES, BONS, SEC, THOR, DUNE from
Spain, DORK, DONE, MENCIO & a few others from ltaly...As usual, the mas! wanted tar-
gets were trains of the Adine and St. Lazare line, but other lines and a few subways got
done as well. Look at the other pages of the mag and check out the damage done | B
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<Fuck da Police by Jacques Chirac [Amiens, France - 1956]

THE NUCLEAR BOMIBER

-

-

Now we know more about the secret life of Jacques Chirac, pre-
sident of France... Here we've got an exclusive shot of action on
his last piece, titled «Fuck da Polices. Chirac started bombing in
1995 around Mururoa, he quickly became famous worldwide
under the nickname =Hirochiracs, due to his very particular
«Muclear Style»; now he's a rebel and he's doing pieces in the
streets of Amiens. Many thanks to our special reporter
Mr. PHAY, who sent us the photo. Il

*FOOD 4 YOUR EYES

GRAFFITI

DORTMUND

Straight out Dertmund city in Germany,
GRAFFITI DORTMUND is a small-sized
book available since a few month
now... Lots of nice steel trains flicks
inside featuring Dertmund all-stars,
but you will need a German dictio-
nary if you want to read the
text |

«Whole cars are the best way lo use
the side of a traincar as a public can-
vas and the most effective way to
make your name reknowns... The book

WHOLE CARS is dedicated to that particular form of graffiti, it
just came out in the same collection as HALL OF FAME al

Aragon editions. Last but
not least, WRITING deals
with New York founda-
tions and evolution of wri-
ting from back in the
early 78's, focusing on
the importance of the
«Styles factor. That book
should come out in
October 1996, published
by Stampa Allernativa -

| e g ik b BB e i mih HI P

an ltalian editor - in cooperation with the famous New York fan-
zine IGT. We're looking forward to see that one - See the XG
Mailorder page for more details. W

KRASH / BTS - HC from Barcelona « MANO / SDK * TOROS from Barcelona (Paris «RER Da line, France - 199E]
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RIOT ~ PME - WCR - IT from Bordeaux [Roma subway, ltaly - 1998)
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NET /~ SDK - IT - P2B from Paris [Athens subway, Greece - 19396]) SEZAM ~ D77 from Paris [London subway, England - 1995)

FOE / PME from Bordeaux (Roma subway, Italy - 1996) SCA ./ SDK - IT - MFC from Paris (Roma, lcaly - 1995)



ince our last report in XG issue 8,

lota of stuff happened in Roma, capl-

tal aity of Italy. At the moment, toys
get caught, some writers get up , some get
ghot by the cops... but the shit is running
and the sun is burning |

Two main subway lines cross Roma : the A
lorange cars) and the B [grey and blue cars).
Then you have a couple of other lines, like the
Morth line [white and green cars) and the Lido
line [white and dark blue cars).

Pieces from 1988 are still running on every sub-
way lines, which shows that very few cars gol
buffed since groffiti lives in Roma. This remains
the reason why lots of Euro-writers came to
Roma this year : BTS crew, ESIK, SHES, VONS,
SEC, DOM from Spain; SDK, PME crews and
the PSL boys from France; DELTA, SET, SEL,
RHYME, EEE:IE from Ht::“ﬂnd MILK, RIO, and
many Berliner crews from Germany; VIO, UC,
GOW crews from Switzerland, NESH & f}"u"AL
from Austria; and the list goes on... But let's
check out the local scene.

The oldest writers are the ones who manage fo
get up bath with style and number : STAMND,
CLUNT and the MT2/ADM crew; PANE, ASER,
JOE and the ETC/TRV/21 crew. Some crews
like N5SB have been quite lazy, but siill have a
couple of nice pieces running. New schoolers
are now coming up very hard with numerous
bombing actions, panels, whole cars, and even
whole trains. Some just bite the local styles,
while others like ZTK, ZKM and PAC crew do
their own thing. It used to be easy to paint in
Roma, but don't dream : now a private police
checks out the yards more and more, ond those
guys are even more stupid than normal cops...
which means that when they see someone inside
their yard, they don't think : they just shoot. A
few writers ulreud}r got badly injured... So now
it's all about being more clever than those L (8 .|||

AR s, " A RRRRE
assholes. W .‘.H:.lmes ALL ,f BTS - IT fmm Eﬂrceiana (Roma, Italy - TEEE’J‘
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Whole car by ZEMAR / PAC (Roma, Italy - 1996] MAN.MH,#"NSE MFC [Roma, ltaly - 1595)



PANE / TRV - ETC (Roma, Italy - 1996)
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NET .~ J'T SDH from Paris [Roma, ltaly - T89886]) HEKO +~ ETC (Roma, Italy - '1'.995}

CHINTZ from Dortmund [Roma, Italy - 1985) FEAR ./ RCB from Berlin [Roma, ltaly - 19986]
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MILK / TFP from Germany = ZEDZ ./ INC - DSK J"ﬂ:rm Holland [Roma, Italy - 19‘55}
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Whaole car by NETOH .~ SDK - IT - P2B from Paris * TYSON ~ MTZ - GM [Roma, ltaly - 1856]

" RCBEES from Berlin [Roma, Italy - 1986)
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2nd part by SADOD ./ FTC - FM from Helsinki [Paris «St. Lazare» line - 'I'E‘EEJ

Whole car by INSECT ./ SDK - IT [Paris «Gare du Nord» line, France - 1988) - FOE ONE / PME - IBM ([Paris «5t. Lazare» line, France - 1956]
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MOAR .~ REDS (Barcelona, Spain - 1996]

Whaoler by HOT 7 IRA = LUKE [Hamburg, Germany - 1986)

Whale car by MORN .~ TPG = NIMS .~ TPG [England - 183E6)
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«BUS» by DONDI / CIA [New York subway, USA - 1988
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SAK / MBT - TNB - TAT - TOA » MUCH 107 .~ MBT - TOA [New York subway, USA - 80's]
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TAIK [New York subway, USA - 1976)

PASSION ./ CIA [New York subway, USA - 70's)

aPUSH» by SHY 147 [New York subway, USA - 1878) «HELP» by GHOST ./ ADK - RIS [New York subway, USA -

1988}
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«RCBEEZ» whole car (Berlin, Germany)
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NIMS .~ TPG - IT [England - 1885])
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HENZ / WH ([Paris subway, France - 1996] BEV ./ TF- 125 » NOTIE - CP5 » TURN ,~ T?C = JA 7 T?C [Strasbourg, France - 1996]
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"New School Camin at ya"
«PARIS NEWCOMERS»

ALIZ / TVA (Paris «RER A» line, France - 1995]

e ALIS - TVA & D77 Crew

ALIS started painting in 1993. Last year he started bombing
trains on a highscale, and quickely became one of the most pro-
lific steel painter, with 140 pieces already performed.

: *Why trains ?

- Because | love them, | like the steel surface,
% | like to watch them running even if they're
not painted | One other reason is that if
, your piece appears to be fucked up, you
still have the merit to have done it on a
train.

*You seem to be more into deoing
nice styles than vandal action, is
that right ?
i | have to rack all my cans so | can’t afford
wasting paint, why destroy a train with
* throw-ups and tags when it's buffed 2 days
after 2 | prefer to concentrate on a small but
effective piece, you know with fresh style,
design, clear lines and all that. Nowadays
ou can't say you're painfing trains just for
un and having people who sees them,
cause they’re not running long enough; my pleasure is more personal, | want
to get o good picture and | don't care if rbu{;od}r else sees my shit running.

*Who are your partners in crime ?

| usually paint alone, but I'm down with my crews D77 and TYA. I'm into that
TVA gang cause o my eyes, it's one of the best in Paris, each type of graffiti
is represented in it : FAST is doing nice characters, SEZAM's got the quantity
on trains, some do walls like KONKY, and the others like KODE, EYONE,
STEAS, FREZ, KIP are always down with the real shit. | like when we dll meel
at our writers bench and then go for some sireet action, tagging everywhere
and gelting cans from the toys... that's part of the game, we need cans and
there's no way to buy them | Spéciale dédicace au «Rendez-Vous» Il Wl

*SUCRE / 125 Crew

¢ KESY - GAP Crew

Around 1993, the name KESY started to appear on the A-line,
mostly with tags inside the trains. Since 1995, you can now see
new colorful panel pieces passing by almost every week on the
A-line.

e How did you start writing ? g

around 1992 | met the CSP crew in my school, af that time they were des-
raying the Adine with tags... | found that shit real dope so after a while | got
to do it myself. For a couple of years I've been doing 1\:?5 and a few silver
pieces on the iracks, then during the summer of 1995 | did my first piece on a
train. Since then, no way | could stop.

*Who do you usually paint with ?

Maost of the time with people from my crew GAP. the crew have been existing
for 5 years now, it was founded by 3 friends from the same neighbourhood in
the West side of Paris : ZEFA, WOPE and SAM C. They were mostly doi
chromes on the iracks around their area, then the crew grew up and we Eﬂ
started painting trains last summer, it was me and ZEFA, WOPE, DESA,
RINO, FAKI, CRIER, SEKO, efc...

e Why writing on trains ?

Trains drive your name all around, that's what counts | But also for the action,
it's the main thing : | give more respect to someone who do ugly shit on train,
rather than to someone doing only walls, even if his style is dope. OF course |
iry to do nice graffitis, but | don’t draw thousands of sketches at home, | prefer
o do my 5ker§1 straight on the train, and then play with the colours. Well, it's
a personal frip and | don't give a shit about what other people think. But for
me, GAP also means Graffiti Against Politics, it's about being a pain in the
ass toward the authorities.

*What do you
think of the
scene in Paris ?

| den't like it atf all,
there’s too much
problems, people
who beat up each
other for buﬁ‘shil of
guys who speak too
much once you've
turned your back.
For that reason I'd
rather do my own
shit, together with | .
my crew and that's : :

my crow ane ' KESY/ GAP from Paris (Barcelona, Spain - 1996]
I've been painting quite much in the South of France and Spain, and | don't
know if it's because of the sun but people are really much cooler than in
Paris |

« Any goal you wanna reach ?
| want to reach a number of 200 trainpieces before the end of the year, I'm
quite close to it. Hi to the whole GAP team and to the BANCREW | W

After 2 years of training on the walls of the city, SUCRE and his nasty boys went into action last year, with regular attacks on the

SNCF wheels of steel.
«Why did you start writing on trains ?

First | simply followed the fashion, then you're tfrapped and you can't stop. But | reclized that concerning myself, it was more something like o political engc-gfu
ment * a way Io tell my disagreement to the authorities, even if it seems quite ambitious compared to the small microcosm that the graff scene is... I'm still confu-
zed and always asking myself questions on my real motivations. Now back to the world of graffiti, | think painting frains is a good thing fo have fun with your
friends : the moment just before entering a yard, the stress, braving the prohibition, getfing chased... that is Gralffiti.

«Why do you mostly paint quick pieces ?

In Paris there are two trends : guys like

DK wheo like to do nice pieces on trains, clean whole cars and stuff like that. Second trend, it's guys like VANS & SITER

who do one quick piece and then desiroy the rest of the frain with tags all over. Personally | like both states of mind | As | don't want to spend all my days loc-

king for yards and checking them out, we uwul:rl just go in, do 15 mn stuff and bomb the train for

re the risk gets too high. Then from fime to time if the
yard is sofe | iry to paint one big and nice piece. | wish | had more cans to do walls as well, cause
it's always cool to have the fime fo paint what you really have in mind, and manage doing

a few minutes more, then we get away befo

constructive work like RCF1 or LEGS pieces.

*How do you see the Paris graff scene?

Not encugh painted trains, throw-ups in the streets, tags in the subway | On one side there’s the
hard core which is interesting and motivating, then you have all the others, those who talk a lot but
do nothing. | don’t paint in erder to have fights all the time, that's why | feel | belong to the graffiti
keep one foot outside : | just want to have fun with my friends from thel25
bunch, that's o writers crew but even without graffiti we would stay a group of close friends.

scene, but | al

*Any last word ?

PHY... No... maybe a few shouls out o fhe 125 : ZEDE, GUES, UTCH, VICS, SYER and KEMS | I
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SMURF / 125 (Paris «Gare du Nordy line, France - 1996)



ew School Camin at ya

SPID / TF - 125 « PNUT / TF - 125 » LUM ./ TF - 125 (Strasbourg, France - 1996)

COW .~ GAP ([Paris «RER A» line, France - 1998)
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KASING ~ ACR [Australia - 1896]

VAN [Touwlouse, France - T996)
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MISTE / KOP - TNB from Paris » COPE /' KD - FC [New York, USA - 199E6] ; ; STE ./ KOP from Paris [New York, USA - 1996])
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