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FOE / PME from Bordeaux [Roma, ltaly - 1936]) SPECIAL / TOL from Berlin [Roma, italy - 1986)
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Suhscrihe HOW !

- France & Europe : 150 FF [=330)
- Rest of the World : 170 FF [=3$34)

Get a special XG 4-issue-subscripfion |
Still ovailable : #4, 6, 7, 8 and %.

& Specily which 4 issues you want lo get and

send French cash money...

Abonnezvous pour 4 numéros d° XG |
Toujours disponibles : n°4, 6, 7. B et 9.
Précizez quels numéros vous voulez
recevoir, réglemaents en argen!
liquide uniquement !

To ged any book, mag or video :
add 10 FF [Europe] ar 15 FF per order
and send French cash money only |

France : ajoutez 10 Frs por article
commandé pour les frais d'envoi,
réglements en argent liquide [billets)
vniguement. Pour lout renseignement,
envayez un Kmbre...

AEROSOUL #2 / Switzerland
30 FF. 24 pages (inc. 16 col.)

: BACKSPIM #& / German
- 30 FF. 80 pages [inc. 18 col)

BLITZKRIEG #1,2 / Australia
30 FF. 24 poges (inc. 16 col)

DOWRMN THE LIMNE #1 / Denmark
30 FF. 16 colour poges
L]

14K #3.4 / Switzerland
| 30 FF. 24 bigsized pages (inc. 16 col.)
] L

| GAME OVER #7 / Spain
i 30 FF. 40 colour pages

'GRAPHOTISM #8 / England
30 FF. 36 colour pages

OVERKILL #8 / Ennnnn?v
30 FF. 36 pages [(inc. 18 col)
L

SCRIBBLE #2 / USA
30 FF. 24 pages finc. 12 col)

STEEL IS REAL #2 / Germany
30 FF. 20 pages (inc. 10 col )

TIME BOMB #6 / France
30 FF. 16 poges J"'F?Fr & col.)

33 C'FRESH #3 / France
30 FF. 32 colour poges

12 OUNCE PROPHET #4 / USA
30 FF. 32 colour poges [+ A3 posier]

UNDERGROUND PROD. #10 / Sweden
30 FF. 32 pages (inc. 16 col)

XPLICIT GRAFX #4,6,7.8,9 / France
30 FF... or subscribe now |

ZGB KAOS #3 / Croatia
- 30 FF. 28pages (inc. 10 col )

OUTRAGE (Video)
First video made in Paoris |
20 FF. 40 mn, Pal er Secam slandart.

MNEW YORK GRAFFITI 1975-1995 (Book)
120 FF. 108 pages

WHOLE CARS (Book)
120 FF. 112 pages

| WRITING [Book)
: Mew York wl'irirs%_ history since the 70's.
120 FF. 124 poges
-

SABOTAGE! (Book)
| The bast of the Evropean frain scene.
170 FF. 170 pages

T

> Rfter several demands from many transport

anthorities worldwide, we are hack with the %th

chapter of the XG saga , phater than ever.. Ho sell
out, ao compromise, fuck the jealous toys who
always try to put a spoke in oyr wheel, and
rememper - we'll be hach !

== Back to Bisness: Here yoy are in the XG
Supermarket, near a selection of the finest drugs
availahle.. Move yoyr ass aroynd to find the address

nf oyr headquarters, thea write & order.. See ya!
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[Paris «St. Lazarer line, France - 1996]

UTCH / 125 - TF [Paris «RER By line, France - 195E]
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PME [Paris «5t. Lazares line, France - 1887)
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OPAK / SDK - IT [Paris agare du Norde line, France - 1996]
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HELLD " PME - IT [Paris egare de I'Esty line, France - 1987)
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OAME ~ PME - KHR [Paris «St. Lazare»r line, France - 1996)

MOVE .~ PAG [Paris subway, France - 1996)
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GEL 187 / LﬂFD (Berlin, Germany - 1996]
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LADY CLYDE from Bordeaux started wriling
in 1993... Al that time she was maosily
doing tags and stickers, and she got respec-
‘ted for that in her city. In 1996 she met
SOBER, that's when she started painting
traiins, she learned fast and got better piece
4 after piece... until that fucking day; 1994,
. _'_._der.&mber the 12th... she was alone, bom-
"?bmg the TGY tracks near Bordeoux, when
she suddenly got smashed by o hi-speed
train... She was 23. Her image is still alive
through her tags all over the city of
Bordeaux, and there cre even more, now
that her friends started bombing her name
everywhere... We miss you anyway. Wl

LAE-‘T CLYDE ﬂbﬂ.l'ﬂ as .'iurﬁu fﬂmﬂm.m France - : 155'5;
o WHDLE-TW-FEVER

Paris workbums have been freezing their butt all winter long... Their mission : to buff whole

trains despite of the temperature, falled far below zero... Al least 10 whole trains got done
in Paris on 5. lozare,

smstewes|  gore du Nord, gare de
|"Est and the RER A

e lines... some have even

been running up to cne
full week | The French
prime minister recently
thanked the D77, SDK,
GAP crews for their

participation to the

decreasing of technical
Uneam pll:.l':,-' ment l:]r'l‘ll::ll"lgﬂ
SMCF cleaners,. B
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wALLy by JUAN .~ ALL [Jessheim, Norway - 1887])

e LVE FROM OSLO

Contrary to Sweden, Denmark or even Finland, we don't see
much Morwegian train productions in the European gralfiti
medias... which doesn’t mean nothing is going en | Okay, very
tew weriters still dare
to face the danger of
bombing the Oslo
subways and trains,
and those who remain
active all have many
problems with the justi-
e... But it's enough to
see new pieces
coming out every
weeks | Most of the
subway pieces are
painted very quickly,
nevertheless from time

to time ruthless
actions are organized : last summer some of the most active wri
ters from HOP, FLC, ALL crews broke in an indoor subway yard,
11 whele cars got done that night | Unfortunately 5 of the guys
had to go to jail for o few weeks, just because they got caught
taking pictures or filming. We hope to show you more of that

Morwegian hardcore touch in the next issues... watch out | Il

o ZAGREB TRAIN SCENE

Since our quick report in XG 5, the scene in Croalia grew up in
the right direction : nice styles... and frains | Long distance as
well as the Zogreb commuter trains get painted by writers like
MOMNS, LEON, CARL, TESK, LUNAR, etc. A few foreigners also
poid a visit, KOBALT from Frankfurt did a couple of nice purrﬂﬂ:. 3
there. Check out the latest «Z/GB KAOS» magazine to see more

pieces and get more info about the Croalian scene | Wl

Whale car by RECS .~ D77 - VIS - UTK [Paris «5t. Lazaras fine, Franca ~~_1$5‘?J
e

MONS {.Zaymﬁ Croatia - 1996]
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GOST / TVA [Paris subway, France - 1996]
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RING / WH [Paris subway, France - 1996) MAT 7 GARP [Touwlouse, France - 1936])




“Irans-turops Express - Pars 1°
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Whola car by HITCH »~ TPC [Vienna, Austria - 1896]
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BLA / PDM * NAC * DOING * BTS - PDM (Extremaciura, Spain - 1998)
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HULK # ACE - MBH [Belgium - 1936] 5 [Copenhagen S-train, Denmark - THE‘E}




"WARSAW WARRIORS"

knew that graff was alive in e yiad
Eastern Europe, since we saw — e s "'35%‘-*"':'“}*"' “““ﬂ
atuff getting done in such cities as
Prague in CEechoplovakia or Zagreb in
Croatia. For a long time, we've been hea-
ring rumours about a strong graff scene
growing up in Poland... now we've got ovi-

In Warsaw, the capital city of Poland, the first
writers showed up around 1991; but the culture
really started to develop in 1994, that's when
the |>i(ral trains got painted... Today, crews like
5D (SIR, DIMB...), B3S (DER, DASK...), DOT
[CHACE...), DNS, NSO are getting busy on the
Warsaw hall of lame near the central station,
but also on those fresh orange S-trains. Until
now it seems that normal people like graffiti,
and the police is angry about tags but still
doesn’t care about the pieces, so the yards are
easy and the trains don't get buffed | OFf course
the vswal How of addicted interailers is growing
up : VTO crew from Zirich, writers from Vienna,
Prague, and many Berliners like KOBOLT,
STEAK, BIRME, ASID, KADEH, FISH, RCB crew
who pay regular visits and now have the most
pieces running. The next summer is coming,
we'll see it destruction time has come | I

KOBOLT .~ CAF from Barlin ,[War-saw. Poland - 'ISE!EJ
STES SERA, i

ros

FiSH ,—" GaAw fr'ﬁrm Berfin (Warsaw, Poland - 1996] ERGOE / E from Berfin (Warsaw, Poland - 1959E)
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Whaole car by PUM .~ PME - IT » SPLACH ./~ SDK - [1[Paris «gare du Nordy line, France - 1986)
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Whole car by SOLEIL / IT - SDK » MATH ,~ NES - TW' from Amsterdam [Paris «gare du Norde line, France - 1996)
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STAR / AOD from Stockholm [(Paris

«St. Lazares line, Franc

e - 1996] " FOE / PME - IBM [Paris «RER An I, France - 1996] PUNKE ./ MCS - CP5 [Paris, France - 1983) KES| / GAP [Paris «St. Lazarey line, France - 1998)
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PUM ./ IT - PME = FANCI .~ SDK » SOLEY ./ SDK - IT » BONESIME / SDK (Paris agare du Nord» line, France - 1998)
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ZEFA / GA

Whale car by MR. BEAN .~ PME - [T = MATH ./ NES - TM7 from Amsterdam » SOLEY 660 / SOK - IT [Paris «5t. Lazarey line, France - 1837)
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BON / S8DK ([Paris «St. Lazarer line, France - 1897]
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ENZD 7 GAP [Paris «5t. Lazare» line, France - 1937]
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NES /TS (Towlousa, France - 19356]) ERBE ./ P4 - TH [Paris subway, France - 1936]
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NET ./ SDK - IT » DORK / FTR - PR from Italy « OAME 847 / PME (Paris aMontparnassey line, France - 1998)
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Panel by PIARS from Italy = Whole car by MR. BEAN ,~ PME - IT - ADM = NET .~ 5DK - IT - ADM [Paris «5t. Lazarer line, France - 1587)

Whaole car by CLAIRE ~ PME - IT = SOLEIL 660 7/ S8DK - IT [Paris «St. Lazare» line, France - 1887)
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MMS..-" TPG (London, Engul'and 1896]

Whole car by SIRUS ~ TPG (England - 1837)

wALLy by HETS ./ ALL & JUAN ~ ALL (Osle subway, Norway - 1997)
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BEATLES ./ ECK [Helsinki, Finland - 1996]) SONE (Denmark - 1386]

DAWS ~ FM = 5AD0 ~ FM - FTC [Helsinki, Finland - 1985]
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aFIRSTy by BASK ~ FBA [New York subway, USA - 80's]
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York subway, USA - 1885]

DOME «Slave to Styler [New York subway, USA - 1988]
H ™ ""'.""":""1‘_'--"'-'.1._-_-.1_...,_"..‘_______ e

i_E

S . ﬁgﬁ“_:i{? -
- oy A il ;

"y

BAR [New York subway, USA - 70s] FAST = NICER / TAT [New York subway, USA - 1988)
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PER ./ TNB - TFP - TDS - FX [New York scrap subway, USA - 1896]
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KLINT 152 / ADM (Roma, lealy - 1996]
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RICKY from Berlin (Roma, Italy - 1.995} INKA .~ CMD from Berlin [Roma, ltaly - 1986]
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BIT [Paris «St. Lazares line, France - 19895)
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"Barcelond Psykopath®

OM, HIB, VINO... Whatever the

ame may be, he's one of the

busiest pasycopath in the city of

Baroelona, Bpain. He's telling us why he
choosed to devote his life to graffiti.

~ *When did you start writing ?

- As ’in the rest of Europe, groffiti come to Spain
"ﬁp:gs-‘.her with the breakdance fashion, in the
beginning of the 80's. But things really started
around 1991-1992, with the rising of rap music.
Hundreds of youngsters started writing their
name on the insides of subway cors and on the

walls of the city... many of them got caught
when the TMB decided to put security guards in
the subway | Then some guys started doing Irain
pieces, that's when | got interested in 'Qm['F'h
Even if at the beginning | was nni}' doing
characters |

*How do you explain that dglpﬂ'a of
the difficulty and the lhﬂu‘tmnhfng time,
meost of Barcelona WM urn painting
strictly trains ? e

That's right, frains don'l run langer than @ couple
of days, and the subways just run for a few
hours... but it's not a am, we're just gonno

do more | There are o few guys like PIE who

bomb a lot in the city itself, tags and throw-ups,
that's what he really likes... but the train scene is
the most important, we have about ten big crews
like OTP, TSK, BTS, REDS who do o lot every
week. The wall scene is dying slowly, | guess
becouse Barcelona writers need maore emotions
than just painting under the sun | The feeling in
the yard is like a drug for me, so | guess if's the
same for the other writers out there... We need
the risk |

*You" ﬂgnr I'I'Hmr types of trains in
Spain, which ones do you paint 7
Al of them | but iﬁme are more difficult than the

others. The auhwgy system is the hordest to

bomb, we Iﬂwg ﬂ diH’ﬂ-’E‘ﬁni {ma; wh" h":nm .

~ paint them. Then we do all

. reach the top; |

i

almost totally underground; bul
only o few writers like NINJA,
OBRES. MEOT and me dare fo

kinds of things like the
«Cercanias» [mirror trains], the
«Cataluia expréss» (long distan-
ce), and many different stuff in
the yards around Catoluiig,
Valencia, Zoragoza, and even
in Portugal and the south of
France, near the barder.

*Are you travelling a lot
to paint trains ?

| went to many different cities in Spain, it's cool
to go down the south of Spain cause it's really
easy there, you can spend a whole night in the
yard if you want | Last summer I've also been

| hiavelling in Europe together with OVES, RIMA

and KRASH; we went to France, Belgium,
Germany, Denmark...
Copenhagen everybody was telling us it was too
hard to do Sirains... so we went on our own,
and everything was OK | We alse had o good
time in Paoris together with OPAK, FIZZ, DESER;
it's a crazy city for doing graffiti, | did things
there that | never did in Barcelona before... at
first it seemed easy lo paint trains and subways,
but then | realized it would have been totally dif-

When we arrived in

DOM  TSK from Barcelona [Paris «RER D» line, France - 1996]

his own musical tastes and political points of
view, but we have one common point in our
lives : graffifi, and that's what counts to me.

*Does it influence Barcelona styles 7
Everything that happens in your life influences
you, style is something you have deep inte your-
self but for me it's in a conslant changing pro-
cess... PIE taught me two important things : first-
ly, regardless to style the quantity is always very
important. Secondly, a simple style doesn’t mean
an easy style... | think it's much harder to be ori-
ginq| with a 5ir'np|e 51':,r|e than with o r_--.-:nmplir:nred
wild style | That's why | prefer simple styles
coming from France or Northern Europe.

ferent if we'd have
gone on our Owrn.
| also brought
back home a nice
souvenir  from
Paris : | was
making a whole
car on o subway
train, and | had to
climb between two
subway cars to

finally felt down
over the Jrd rail ..
When | went off in
the sireet | realized
my ass was really fucked up | But travelling for
graff is o good experience, | learned you can
make really good friends.

*Back to your local scene... | heard
Barcelona was divided in 2, with the
whip hop» writers on one hand, and the
wred skin» writers on another, is that
true ?

| don't think there are two oppaosite groups... |
have communist ideas and I'd rather lesson to
ska music, nevertheless | don't feel like belon-
ging o any of these classifications. Everyone has

iy ,j [ subm. France - 1936]

VING / TSK (Barcelona, Spain - 1996)

Do you think one day you’ll evolve
from graffiti toward something else, art
or whatever ?

Some people see graffiti like a nice thing, but |
don’t wanna talk about art, because you can
buy art but you will never buy graffiti, cause real
graffiti is illegal. All those guys who do legal
graff and commissions are not writers to me, just
fucking artists. graff remains o game where the
most intelligent is the winner, and it's also o way
to show this society that we're able to do big
creative things. So I'll try to paint as long as pos-
sible, my life is my girlfriend and graffiti and |
can't think my life without that.

*Your last words ?

Say hello to my crew TSK sthe Sickopatss
[VINO, RIMA, BLUE 101, SIAN, DAPH, VIT) and
«Stay Rudes with NINJA and OBES...a few
more hellos to SO8, HELS, HOVE, SNAT, KAZE,
PAKO, SOE, MEOT, BTS, FIZZ, DESER, SDK,
PIE, SODA, JAKO, KRZ2, CEX, PME, MATH,
AIZE, FMFTC... and special kiss to my mother,
my brothers and of course my girlfriend RIMA
who supports me everyday | Il



"Barcelona Psykopath®
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VING .~ TSK from Barcelona [Belgium - 19896)
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VING ~ TSK from Barcelona (Paris subway, France - 13996])
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HIS / TSK from Barcelona (Copenhagen S-train, Denmark - 1996,
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VIND ~ TSK from Barcelona [Copenhagen S-train, Deanmark - 199E) «PHOKO» by HIS from Barcelona [Paris «St. Lazare» line, France - 1996]
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N°6 ~ PCP - 666 (Paris, France - 1996]
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KADS 45 7 GFA - TC5 [Berlin, Germany - 1996) Subway station by NASCIO .- TW - VAD - 666 » BRONE ~ LA RELEVE ([Paris “rance - 1996]
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HEZE (N THE PRESENCE COF THE
FUSOnl B ENESATEDR FEWEE THAT
SUSTANS TITAN, ITS IMPOSSIBLE
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ANCIENT, THE WAST WEIGHT OF
CENTURMES "ﬂu-m-:m-s- BOWN ON THE SREAT STONES

«=[ CAN'T
RELEASE |,
THE PLASMA
SURGE - -
-- I CAN'T
CONTROL THE POWER
BUILPING INSIPE

OF ME.

WAND E*IEHTF&'IEHRILHTMM Y BAIN I SENSED
THE MMEG THAT SEEPED THRCUSH

FVFL POWER.
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